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CLEVELAND EXfflBITION 
SPANS FOUR CENTURIES 
OF PORTRAIT PAINTING 

Nearly 100 portraits from an age when the sitter was not only a part of history, 
but also recognized its theatrical requirement, will be displayed in a loan exhibition 
opening today at The Cleveland Museum of Art. The exhibition's title is STYLE, TRUTH 
AND THE PORTRAIT. 

Dr. Sherman E. Lee, the Museum's director, characterized the show as "Easily 
the most important exhibition of Western portraits held in this country for at least a 
generation." He said the collection includes paintings and sculpture from Titian to Degas, 
spanning four centuries in the art of the portrait. Museums and private collectors 
throughout Europe and North America have contributed to the exhibition which will con- 
tinue through November 10. It will not be shown elsewhere. 

The exhibit was developed from a monograph, STYLE, TRUTH AND THE POR- 
TRAIT by Dr. Remy Saisselin, the Museum's Assistant Curator for Research and Pub- 
lications, and was organized by the author in collaboration with the Museum's Depart- 
ment of Painting. Its opening coincides with the publication of Dr. Saisselin's mono- 
graph as a book -catalog. 

Both art and essay examine portraiture as a way in which men look at themselves 
and the way that they select attitudes, expressions and settings to project the image 
which society and history require of them. Both are, in fact, based on the Shakespear- 
ean metaphor: "All the world’s a stage, and all the men and women merely players." 

The exhibition begins with a study of how the early portrait masters solved the 
problem of defining a man. What the painter sees, what the subject does or says, what 
the subject attempts to hide (or a combination of these) provides the definition. Titian's 
painting of ANTOINE PERRENOT DE GRANVELLA, and Lotto's PORTRAIT OF A 
NOBLEMAN are among the works which illustrate this period. 

The exhibition moves on to the XVIIth Century in Britain, France and the Low 
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Countries where the roles are cast, the poses arranged, the rules of portraiture and 
its psychology determined. The Hals PORTRAIT OF A LADY IN A RUFF, Rembrandt’s 
PORTRAIT OF A YOUNG STUDENT and Rubens’ ARCHDUKE FERDINAND AT THE 
BATTLE OF NORDLINGEN are included in this section. 

The English School from Van Dyck through Reynolds and Gainsborough is out- 
lined in the next section where the exhibit deals primarily with a typically British type 
of beauty, nobility and poetry. Reynolds attempts to raise the portrait to the level of 
history and Gainsborough lends it a poetry tied to love of nature. Both go beyond Van 
Dyck and Lely; Rejmolds and Gainsborough have created the British character in its 
most noble form. 

French portraiture and the triumph of wit are next explored through the medium 
of the small format, the gentleman and the lady in the salon (rather than in an English 
park), and the imperative (discernible also in dogs as well as horses) to look intelli- 
gent. Master portraits such as Perronneau's JEAN-BAPTISTE OUDRY and Prud’hon’s 
GEORGES ANTHONY describe a changed image of man; he is now par excellence soci- 
able, he no longer poses in the grand manner; he is among friends. 

Rousseau, the Revolution and the triumph of the bourgeois, upset all this and the 
portrait is shown as being in danger of dying through boredom. The exhibition demon- 
strates a temporary salvation made possible by the uniforms of Napoleonic soldiers and 
the genius of David, Ingres and Delacroix. 

In spite of this, the exhibition’s thesis declares, it is with the Impressionist 
movement’s insistence upon the truth of the moment, that the portrait finally changes 
to become a motif or a snapshot. The skill of Edgar Degas in selecting his moment 
(no longer the sitter’s choice) can be seen in the PORTRAIT OF THE DUCHESS OF 
MONTE JASI-CICERALE. It is at this point, according to Dr. Saisselin, that "Men had 
ceased to pose. Europe, as Huizingua put it, had put on its working clothes. " 

The works of art in this exhibit were assembled from more than 35 sources, 
including the Louvre, Musee des Beaux-Arts de Dijon, and the Kunsthistorisches Mu- 
seum in Vienna; the Victoria and Albert Museum and the Tate Gallery in England; the 



Museum of Fine Arts in Zurich, and 22 museums throughout the United States. Private 
collectors and commercial galleries in the United States and abroad also contributed 
to the exhibition. 


For further information call Richard Burton, in charge of Public Relations. 



